Songs from Rise Up Singing or Rise Again Ed Hilton

We will go around the room, taking turns leading songs found in these popular songbooks
curated by Annie Patterson and Peter Blood. If you do not feel ready to lead a song, request
one. There may be someone who knows it and can lead it.

Ed Hilton, like many San Francisco Folk Music Club members, has been enjoying learning and
singing songs from these songbooks for years. He is a retired elementary school teacher and
has been president of SFFMC for the past 14 years.

Social Justice Songs Of Hazel Dickens Caroline Sanford

Hazel is often called the "Mother of Bluegrass ". At age 17 she moved from southern West
Virginia to find work in the factories of Baltimore. Her talent for singing in the old Appalachian
style was soon discovered by Pete Seeger's brother Mike, who helped her launch a career in
recording and performing folk songs. Soon after, she began to write her own songs. Many of
these were about the subject closest to her heart--the dehumanizing effect of endless work
that never produced a living wage or any security in life. Jobs like coal mining and prostitution.

In this workshop we will learn several of these songs and the history behind their writing. Lyric
sheets with chords will be provided and anyone wanting to bring an instrument is welcome to
play along.

About the Presenter: Caroline Sanford

Caroline lived most of her life in western Tennessee--a childhood soaked in music. There was
Delta blues on the streets down town, and in the house there was honky tonk piano, Kitty Wells
on the radio, and all the hymns in the old Methodist Hymnal. Her father owned the local
record shop and played dance bands at night. Her brothers got guitars. It was her job to learn
the words and hold the tune.

After leaving home, she moved to West Virginia and for the first time heard the haunting
sounds of mountain music, which was like meeting the mother of all the music she had grown
up loving. That sound stayed in her head through the years.

Later, when the music camps began to appear on small Appalachian college campuses, she
began to go back each year to explore Appalachian singing styles. It was in that setting that she
met Hazel Dickens, who was the best of all of them.

Political Song Swap Jimmy Kelly

Songs have been part of every social movement. In these times of resistance, new political songs

are needed so that the outrageous is not normalized, and old political songs gain new

resonance. In this political song swap people are invited to share new (& original) songs as well

as old ones, whatever they feel speaks to the moment we arein. Wh et her a song i s
will be your call. Come to raise your spirits and maybe have a few laughs.



SongsthatSound Traditional but Arenot

Il n this workshop, we’ll go through songs from
but that use lyric conventions and melodic progressions from before authored song traditions

were popular. Please bring modern songs, written by a named author that have a traditional

folk bent to share.

Amelia Hogan sings traditional

Irish, Scottish, British American, and
Contemporary folk music with lilting
graces and a subtle power. You'll

be transported into another time

and place where the banshee cries and
lovers embrace. Haunting

melodies, stirring passion, and evocative
storytelling is what you'll find. Slainte!

Intro To Ukulele Joy!  Karen Broder
How can such a diminutive instrument with only four strings create miles of smiles, rollicking
rhythms, tasteful tunes, and fast friendships? Come find out or perhaps you already know.

This will be a multi-level workshop for beginner through intermediate players. The emphasis
will be on creating music together, no matter what your level of experience. Karen will share
songs in genres from Swing, Folk and Pop.

This is NOT a basic ukulele 101 class. We will dive right into playing. Yet it will be accessible for
alllevels. Yo u '’ | | be st r ummAorintermadlate plagers,iKanen willsugdest ane .
route that will take you to your next level. All that in 50 minutes? Yes, and be prepared to
experience joy. A prior good mood is not a requirement.
N \ e %‘V ' 5 Singing and ukuleles is a great match. Since
L taking up ukulele, that fire has fueled
Karen’s passion for play
swingsongs from the 30’s an
folk, pop and more.
Karen can regale you with stories, songs,
and her inimitable comic timing. However,
she’s most habpgmyge ful fil
teacher’s observation n
reportcard “ Karen | i kes to si
ft

JARRARY * the class in song.” A
Karen Broder still rings true.




CONCERTINA GATHERING AND DEMONSTRATION

Players of all types of concertina at any level of skill are encouraged to attend! We'll start out by
going around the room so those who want to can play a tune or song for everyone to hear.
Interested non-players are welcome to listen and ask questions.

Daniel Hersh plays Anglo and Crane Duet concertinas and performs in a duo with fiddler and
singer Valerie Rose. Daniel has led many concertina workshops at the San Francisco Free Folk
Festival and the Summer Solstice festival in Los Angeles.

David Brown plays many instruments including Anglo concertina. Daniel and David have
been co-hosting Bay Area concertina players' gatherings for several years. This is the first one at
a public festival.

Russian Folk Songs & Beyon

Folk and pop-folk songs from Russia.
Attendees will learn songs that originate
in the culture of the Russian village and
city working class, with forays into
composed music with a similar sound.
No previous knowledge of Russian
necessary.

N L
<N o~
Jonnie Pekelny is a native of St. Petersburg, Russia. Although she spent her childhood

in the big city, Jonnieds mother made it a po
and to teach them to her daughter. A singer from an early age, Jonnie grew up with the

sweet, fiery, humorous, irreverent and honest songs of rural and working Russia.

Although she later went on to study and sing other genres (obtaining a minor in music

from U.C. Santa Cruz and performing solo and in group ensembles that included

classical and pop and other folk traditions) that first musical love has stuck. Jonnie still
loves and performs the songs of this disappearing cultural treasure.

The Math of Improvisation for Any Instrument Steve Stein

Steve will take you on a journey of

inversions in musical thought with the

goal of getting you to create and expand
musical patternstojamon.l t 6 s easy
123 231 312. T he workshop will be
participatory and interactive




Jug Band Jam

This was our jam at the San Francisco
Free Folk Festival. Let's see what the
East Bay can do!

Jug-band music evolved busking on the street corner and in rent parties. In either case,
the idea was to make people so happy that they would gladly part with their money. We
promise to keep our hands off your cash, but our goal is to make people happy playing
and or singing fun music.

The California Jug Band Association Fakebook will be provided. It contains a choice of
about 20 classic jug-band and string-band blues songs, with words & chords. We will
pick from among them to play. Most of the songs are either 3-chord blues forms, or
ragtime circle-of-fifths numbers. Most are in the keys of C or G.

All are welcome. Bring your voices, guitars, fiddles, banjos, kazoos, harmonicas,
musical saws, gut-buc ket bass, what have yotuuwsland of <co

Miller Wise is a strong singer, plays guitar and mandolin. His evil twin is a whiz on
kazoo. He currently plays with Jailhouse String Band, The Lucky Dogs, and Dave
Matthews Blues Band. Born and raised in New Orleans, he has a sharp ear for quality
performances of trad jazz, barrelhouse, jug band, and blues.

Christopher Richard plays mandolin, currently working to adapt the role of the clarinet
in trad jazz to string-band performance with Jailhouse String Band. He is President of
the California Jug Band Association, and has played with Dr Zarcon's Amazing
Breathing Machine, Jugology, and Ukuletion.

California Jug Band Association https://www.facebook.com/CIJBA2/



https://www.facebook.com/CJBA2/

Guitar Parts That Support Your Voice

For hundreds of years, the guitar has traditionally been the accompaniment for the

human voice. In this master class, Mark teaches how to use fingerstyle guitar to be your

own band. You can harmonize with your own singing, all while still holding down the

rhythm. Youobkl|l tal soublednwaes that you sing t
because they are lowd or highd in your vocal register, as well as how to play realistic

sounding fills and solo licks in between your own vocal phrases.

|l t6s hel pful for atdnamedanélsw thordsare lbudt (1s3t5and not
etc), but 1itds n alopaeadevsagsrtoydemondtaatekso musit |
loving listeners are also absolutely welcome.

Fingerstyle guitarist Mark Lemaire has been making his living as a guitarist and in the
studio as an engineer and producer for almost 40 years. Clients have ranged

from producer Jimmy Miller (Rolling Stones, Blind Faith, etc) to the San Francisco
Symphony and, of course, everything in between. Mark brings intelligence, humor, and
clarity to the music, regardless of the tradition and style. Find out more

at http://marklemaire.com/ and at http://rubatorecording.com

Vil



http://marklemaire.com/
http://rubatorecording.com/

Quebecois Tune Session

French Canada (Quebec and Acadia) has a tradition of fiddle and accordion tunes (reels, jigs,
marches, waltzes, and more) as driving as Irish and Scottish fiddle music, and as diverse and
crooked as those of southern old time fiddle music. All instruments welcome.

To receive announcements about the monthly East Bay jam and other events such as concerts
by visiting Quebecois musicians, join the QueTradSF yahoo group at
http://groups.yahoo.com/group/quetradSF

Photo by Wendy Leyden

Wit e L)Y g reees
Jbout ™Y friends Gl'i——}—

David Brown plays fiddle, mandolin and the one-row button accordion popular in Quebec (the
same instrument as the Cajun accordion, but played in an entirely different manner). He fell in
love with Québecois music after meeting Lisa Ornstein and the members of La Bottine
Souriante in the early 1980's, and was fortunate to have the opportunity to meet some of the
older generation of musicians such as André Alain, Aimé Gagnon, and Jean-Marie Verret at the
Festival of American Fiddle Tunes in Port Townsend WA. He also plays oldtime music and five
string banjo, and assists with the Berkeley Old Time Music Convention and other local oldtime
events.

Kerry Parker, born in Ontario, Canada, raised up in Michigan on Motown, the Beatles, Up With
People and protest songs has been exploring the fiddle for over 50 years and landed in love
early in this century with the Province of Quebec when alerted to its twisty tunes via the
partially local group Les Tétes de Violon's first CD "Airs Tordus".

Tony Phillips plays fiddle and mandolin -- and octave mandolin, mandolin-banjo, electric
mandolin, guitar, and whatever other stringed instruments he can buy, borrow, or steal. He
became entranced by French Canadian tunes after hearing the "Airs Tordus (Crooked Tunes)"
CDs, and is a regular at David's East Bay Quebecois jams. He also plays klezmer with the Red
Hot Chachkas, has played in several bluegrass bands, and has performed traditional
American music of many genres with the Jubilee American Dance Theatre. He is involved
behind-the-scenes in local klezmer events and San Francisco Festival of the Mandolins.


http://groups.yahoo.com/group/quetradSF

